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R nearly two centuries, and until quite recently, the late 
baroque painting of Italy enjoyed a respite from public 
approval. Individuals possessing a perspective of art which 
seemed unfailing cast upon this style a disapproving eye because 
of the very mannered and often fulsome styles it assumed. These 
individuals, excessively conscious of the mannerisms involved, 
failed to realize the versatility, the genuine taste, and the real 
beauty of much of the work. Of the great seventeenth- and 
eighteenth-century painters, Tiepolo, notably, escaped their 
criticisms, largely because his decorative style followed the 
purer tradition of the early Venetian painting. Crespi and 
Piazzetta, Tiepolo’s predecessors, along with a host of other 
baroque painters, were dismissed. Certainly if Tiepolo was to 
be admired, Piazzetta should have been for the same decorative 
powers, and Crespi, whose painting was on a smaller scope, 
contributed much to the work of both these men. 

A small sketch,’ “St. John as a Child,” by Giuseppe Maria 
Crespi, which shows the head and torso of the infant St. John 
the Baptist, was recently presented to the Museum by the 
kindness of Amadore Porcella. This picture, illustrated upon 
the cover, is an oil sketch for the St. John in the “Holy Family”? 
by the same artist in the Hermitage Gallery in Leningrad and 
is a variant of the St. John in two other canvases of the Holy 
Family, one in the Museum in Naples and the other in the 
Stepanoff Collection in Paris. 

The sketch shows the infant saint in a striking attitude of 
ecstatic adoration of the Child Jesus, an attitude in keeping 
with the sentiment of the whole baroque age. An analysis of 


1 No. 36.350. Height 18”; width 144”. Exhibited at Bologna, 1935, Mostra del Settecento 
Bolognese, No. 14. 

2 Victor Lasareff, “Studies on Giuseppe Maria Crespi,” Art in America and Elsewhere, Vol. 
XVII, No. I, p. 3, figs. 6, 7, and 8; Vol. XVII, No. II, p. 92. 
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these larger, finished versions of the subject or of the detailed 
sketch are convincing proof of Crespi’s ability as a composer 
and a handler of paint; the unified character of the finished 
pictures are in the best tradition of the earlier Italian schools. 
Yet the sentiment pervading the picture is the mark of the later 
time, and this dramatic bravura is the significant feature of the 
baroque style. 

In this Crespi sketch, the treatment of light and shadow— 
strong lights and violently contrasted darks in the shadows— 
is in the tradition of the naturalist school of Caravaggio in 
Rome. The contours, however, are softer, and the change from 
light to shadow is less sharply defined; it is the type of chiaroscuro 
which appealed to those whose basic ideas were derived, as were 
Crespi’s, from the Bolognese painters, whose work was studiedly 
eclectic and embodied the many and various elements of 
Renaissance painting. The warmth of the flesh tones and of the 
light and shade and the typical greenish-brown coloring in 
Crespi’s pictures were acquired from Guercino, of the Bolognese 
School; yet, since Crespi worked in Venice at a later period, 
he lightened the whole color scheme without, however, changing 
the basis. Crespi was the pupil of such baroque painters of the 
Bolognese School as Toni, Canuti, Cignani, and Burrini; he 
later came to know the work of Titian, Veronese, Feti, and 
Jan Lys. His contact with Mattia Preti, a Neapolitan con- 
temporary, perhaps influenced his use of light the most. How- 
ever, in most respects, the work of Crespi remained essentially 
Bolognese in character, and only gradually did he abandon the 
style of the Carracci, its chief protagonists, for a rococo style 
which the Venetians of all the Italians used to the greatest 
advantage. 

The versatility of Crespi’s work makes it difficult to separate 
his output into periods. The fact that throughout his career he 
painted in two or more distinct styles at one time makes a 
chronological dating difficult. The earliest style, which was like 
that of Albani and the Carracci, is to be seen in ““The Nymphs 
of Diana and Cupids, Sleeping,”* belonging to Samuel H. Kress; 
a later and more personal style is to be found in the “Holy 
Family” of the Hermitage, a picture commissioned by Cardinal 


1 Catalogue of The Twentieth Anniversary Exhibition, The Cleveland Museum of Art, 1936, 
No. 152 (repro.). 
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Ottoboni, the canvas for which the Museum picture seems to 
be a corrected sketch. In the two other versions of the “Holy 
Family,” one considerably smaller, the St. John is in a slightly 
different position, as are also the Madonna and saints. A com- 
parison of the three seems to suggest that the Hermitage version 
is the latest one and embodies the variations found in such 
studies as the Cleveland sketch. Indeed, if one compares such 
details as the hands of Zacharias and Joseph, the hands and the 
sewing of St. Anne at the right, and the figure and position of 
St. John, the order in which the pictures were done seems to be: 
first, the Naples version; second, the small Stepanoff picture and 
a variant; third, the Cleveland sketch, perhaps one of several 
other versions of the same; and finally, the Hermitage version 
in Leningrad. There is a possibility that the Naples picture 
may be later than that of the Hermitage—a replica done after 
the latter. 

Crespi can be considered as marking the end of the Bolognese 
tradition. However, the very features which earlier critics con- 
sidered to be the marks of the decline of the style are the very 
elements which modern critics consider to be the proofs of the 
originality which makes Crespi’s achievements notable. The 
present sketch is an interesting addition to the Museum’s 
group of Italian pictures of the time of Strozzi, Magnasco, and 
Piazzetta. HENRY S. FRANCIS 


ADDITIONAL NOTES ON THE 
TWENTIETH ANNIVERSARY EXHIBITION, 
THE OFFICIAL ART EXHIBIT OF 
THE GREAT LAKES EXPOSITION 


Since the opening of the Twentieth Anniversary Exhibition of 
the Cleveland Museum, the Official Art Exhibit of The Great 
Lakes Exposition, there have been added to the pictures already 
assembled several others of note which should at this time be 
especially mentioned. 

To the group of outstanding pictures from Italy—lent through 
the courteous aid of Amadore Porcella and including the Palma, 
“Christ at the Column, with the Portrait of Bartolommeo 
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Colleoni,”’ and the Veronese, ‘Portrait of a Woman,’” both 
lent by Carlo Foresti of Milan; the Bassano, “The Crowning 
with Thorns,”’ from a private collection in Rome and the 
Lotto, “Pieta,’* lent by the Marchese Fernando Ghedini- 
Alboni—there have been added two pictures: one by Lorenzo 
Lotto in his later style, “Madonna and Child with the Youthful 
St. John’; the other, an outstanding Tintoretto, Dream 
of Alessandro Farnese,’”® both lent by Umberto Pini. 

The Lotto, “Madonna and Child with the Youthful St. John,” 
is of the period 1518-1528, and was painted during the artist’s 
sojourn in Bergamo. It reflects the color and general viewpoint 
of the Titianesque style and is quite different from the earlier 
example, the ‘“Pieta,” which shows the Bellinesque tradition 
and a general resemblance to the earlier Venetian School. 

The Tintoretto belongs to the mature period of the master’s 
work and has the dramatic motion and vigor found in his later 
types. The wheeling motion of the composition and the use of 
tortuous color patterns and design give intense dramatic char- 
acter to the picture and suggest, curiously, the El Greco, 
“The Burial of the Count of Orgaz,” in the church of Santo 
Tomé in Toledo. The identification of the youth as Alessandro 
Farnese, Duke of Parma, is based upon his resemblance to the 
portrait of Alessandro Farnese, also by Tintoretto, in the 
Museum of Fine Arts, Boston.’ 

The pictures sent from Italy for the opening of the exhibition, 
both those secured through the aid of Amadore Porcella and 
those lent by Italico Brass, are of marked interest. It is worth- 
while to contrast the Bassano, “The Crowning with Thorns,” 
formerly in the collection of Prince Giovanelli, Venice, with the 
Bassano, “Lazarus and the Rich Man,’® owned by Dan 
Fellows Platt, of Englewood, New Jersey. The latter has pro- 
nounced Venetian qualities, the former, that late style of tene- 

1 Catalogue of The Twentieth Anniversary Exhibition, The Cleveland Museum of Art, 1936, 
NS ind, No. 175. 

3 Ibid., No. 151. 

4 Tbid., No. 157. 

5 Ibid., No. 1578. 

6 Tbid., No. 168. 

7 “Portrait of Alessandro Farnese, by Tintoretto,” Bulletin of the Museum of Fine Arts, Vol. 
XXVI, No. 153, p. 2, illustrated on cover. 


8 Catalogue of The Twentieth Anniversary Exhibition, The Cleveland Museum of Art, 1936, 
No. 176. 
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broso, with the dramatic consciousness of an El Greco. The 
Palma, “Christ at the Column, with the Portrait of Bartolommeo 
Colleoni,” has the idyllic softening infused into painting by 
Giorgione; the Veronese, “Portrait of a Woman,” painted about 
1560 and comparable to the “Bella Nani” in the Louvre, is a 
picture with all the opulence of style which justifies Venturi’s 
eulogies upon it. It may profitably be compared with the 
“Agostino Barbarigo,” owned by the Museum. Two fine ex- 
amples of seventeenth-century baroque painting in Italy, which 
came from Italico Brass, are the following: ““The Architecture,”* 
by Bernardo Strozzi, a large painting, one of four done in 1635, 
very similar to the ceiling tondo in the Library of St. Mark 
in Venice; and a characteristic painting by Piazzetta of “St. 
Christopher.” 

Two other sections of the exhibition, the French and the 
Dutch, have been enriched by the addition of pictures sent 
after the opening date. The Honorable and Mrs. Robert Woods 
Bliss have made the generous loan of “Head of a Girl,” by 
Georges Seurat. This sketch is finely painted in the strong 
manner of the artist’s early days, a style which furnished the 
basis for his compositions after he embraced pointillism. This 
latter method is shown at its height in “The Side Show.’”* For 
the Dutch section, The Minneapolis Institute of Arts is lending 
“Lucretia,” by Rembrandt. It will be placed on exhibition 
August 17. 

The great courtesy and generous codperation of these and 
the many other lenders have made possible this current exhi- 
bition. Of its wealth and quality the Cleveland public is 
justifiably aware. HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1936, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 

Osborn, Henry C. Rorimer, Louis 

Pollock, Mrs. W. G. White, Roland W. 

FELLOW 
Rorimer, Louis 
TRANSFER FROM ANNUAL TO LIFE 
Monaghan, Dr. E. P. 
é Catalogue of The Twentieth Anniversary Exhibition, The Cleveland Museum of Art, 1936, 
0. 17 

3 Ibid, No. 163. 
3 Ibid., No. 313. 
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ANNUAL 
Auerbach, Marie Gaede, Adela 
Baker, Albert Z. Gaffney, Agnes C. 


Barber, Jeanne 

Bell, Mrs. Cleon M. 

Bourne, Henry Knowles 

Browne, Mrs. Helen 

Buckmaster, Clara G. 

Clarkson, Agnes F. 

Dickens-Lewis, 
Reverend W. F. 

Dietz, Rosa 

Dimski, Henry C. 

Donaldson, Mrs. Holland S. 

Egan, Helen M. 

Faddis, Margene O. 


Garber, Dr. Moses 
Grossman, Dr. mor H. 
Haight, Lee Belle 
Holland, Mrs. Clyde S. 
Hopp, Edna R. 

enkins, Mrs. Alden A. 

ewell, Mrs. Christine B. 
Karlovec, Ralph C. 
Kerr, Mary H. 
Kinschner, Theodore L. 
Kinsel, Vivian C. 
Kyle, Mrs. Charles E. 
Latter, Sadie G. 


Marco, Ann M. 
Martin, Reverend George F. 
Minsel, Ruth E. 
Mulligan, 

Reverend Thomas P. 
Ort, Elizabeth 
Pierce, Judson T. 
Prior, Emery C. 
Rahe, Lucia K. 
Raney, Mrs. William E. 
Rowe, Mrs. Thomas G. 
Seymour, Harold F. 
Skirball, Rose 
Smolik, Dr. Stanislas W. 
Stone, Dr. Sidney J. 


Faigin, Louis Lawrey, Emily Tanos, Reverend Emory A. 
Field, Martha Lick, Maxine Turner, Nona May, A.I.D. 
Finley, Walter S. Lippa, Josephine Weaver, Robert A. 

Fisher, Mrs. Ellwood H. Macha, Marcelle J. White, Mrs. Julia M. 

Fox, Mrs. Estella McWebb, Gertrude Wright, Mrs. Philip L. 
MEMBERSHIP, MAY 31, 1936 
ee 4 Fellow for Life.............. 164 
Foundation Benefactor....... 54 
Endowment Benefactor....... 89 

Endowment Fellow.......... 14 
Fellow in Perpetuity......... 39534 


CALENDAR FOR AUGUST-SEPTEMBER, 1936 


AUGUST 
Saturday 


15. 10.30 a.m. Auditorium Lecture. Clouet to Renoir, France and 


2.00 p. m. 
4.00 p. m. 

Sunday 16. 3.00p.m. 
4.30 p. m. 

8.00 p. m. 


Monday 17. 11.00a.m. 


3-30 p. m. 
3-30 p. m. 


Impressionism. Dudley Crafts Watson, D.F.A., 
Chicago Art Institute. 

El] Greco to Picasso, Spain and Expressionism. 
Dudley Crafts Watson. 

The Moderns—Are They Mad? Dudley Crafts 
Watson. 

Auditorium Lecture. America’s Achievements. 
Dudley Crafts Watson. 

Ten Great Masterpieces of the Exhibition. Dudley 
Crafts Watson. 

Ten Great Modern Paintings of the Exhibition. 
Dudley Crafts Watson. 

Gallery Talk. Late Renaissance Painting. Milton 
S. Fox. 

Gallery Talk. American Painting. Henry Sayles 
Francis. 

Talk, WTAM. Decorative Arts in the Twentieth 
Anniversary Exhibition. Ann V. Horton. 
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Tuesday 18. 
Wednesday Ig. 
Thursday 20. 
Friday 21. 
Saturday 22. 
Sunday 23. 
Monday 24. 
Tuesday 25. 
Wednesday 26. 
Thursday 27. 
Friday 28. 
Saturday 29. 
Sunday 30. 
Monday 31. 


11.00 a. m. 
3-30 p. m. 
II.00 a.m. 
2.45 p.m. 


3-30 p. m. 
8.00 p. m. 
11.00 a.m. 


3-30 p. m. 
11.00 a. m. 
3.30 p. m. 
11.00 a. m. 
3-30 p. m. 
4.00 p. m. 


p.m. 


8.00 p. m. 
11.00 a. m. 
3-30 p. m. 
3-30 p. m. 


II.00 a.m. 


3-30 p. m. 
11,00 a.m. 


2.45 p.m. 


3-30 p. m. 
8.00 p. m. 
11.00 a. m. 
3-30 p. m. 
11,00 a. m. 
3-30 p. m. 
11.00 a. m. 
3-30 p. m. 
4.00 p. m. 


5.15 p.m. 
8.00 p. m. 
11,00 a. m. 


3-30 p. m. 
3-30 p. m. 


English Painting. Henry Sayles Francis. 
Development of Italian Art. Milton S. Fox. 
Early Flemish and German Art. Milton S. Fox. 
Talk, WGAR. Twentieth Anniversary Exhibition. 
Margaret Fairbanks. 

Dutch Painting. Charlotte Van der Veer. 
Matisse and Picasso. Milton S. Fox. 
Seventeenth- and Eighteenth-Century Dutch and 
Flemish Painting. Henry Sayles Francis. 
Religious Art. Margaret Fairbanks. 

Renoir. Henry Sayles Francis. 

Exotic Influences in Recent Art. Miiton S. Fox. 
Cézanne, Gauguin, and Van Gogh. Milton S. Fox. 
E] Greco in Italy and Spain. Margaret Fairbanks. 
Auditorium Lecture. The Exhibition as a Whole. 
William M. Milliken. 

Organ Recital. Walter Hansen, Organist, Calvary 
Presbyterian Church. 

Flemish Painting. Charlotte Van der Veer. 
Dutch Painting. Charlotte Van der Veer. 
Contemporary Art in the Exhibit. Milton S. Fox. 
Talk, WT AM. Twentieth Anniversary Exhibition. 
Paul B. Travis. 

Sienese, Florentine, and Venetian Painting. 
William M. Milliken. 

Venetian and Baroque. Milton S. Fox. 

Flemish Painting. Charlotte Van der Veer. 

Talk, WGAR. Twentieth Anniversary Exhibition. 
Margaret Fairbanks. 

Sienese Painting. William M. Milliken. 
American Painting. Milton S. Fox. 

English Painting. Margaret Fairbanks. 

Cézanne, Gauguin, and Van Gogh. Milton S. Fox. 
Florentine Painting. William M. Milliken. 
Development of Impressionism. Milton S. Fox. 
The Holden Collection. Margaret Fairbanks. 
Early Venetian Painting. William M. Milliken. 
Auditorium Lecture. The Exhibition as a Whole. 
William M. Milliken. 

Organ Recital. Walter Hansen, Organist, Calvary 
Presbyterian Church. 

Baroque Painting in the Exhibition. Margaret 
Fairbanks. 

The Italian Renaissance and Its Background. 
William M. Milliken. 

Early Flemish and German Art. Milton S. Fox. 
Talk, WTAM. Portraits in the Twentieth Anni- 
versary Exhibition. Rolf Stoll. 
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Impressionism and What Followed. Ann V. 
Horton. 

The Italian High Renaissance. William M. 
Milliken. 

The Italian Primitives in the Holden Collection. 
William M. Milliken. 

Talk, WGAR. Twentieth Anniversary Exhibit. 
Milton S. Fox. 

General Tour of the Exhibit. Ann V. Horton. 
Impressionism and After. Milton S. Fox. 
American Painting. Milton S. Fox. 

The Nineteenth Cenutry in France. William M. 
Milliken. 

Fifteenty-Century Gothic Painting. Margaret 
Fairbanks. 

Rembrandt, Rubens, and Hals. Milton S. Fox. 
Sienese and Florentine Painting. Milton S. Fox. 
Baroque. Margaret Fairbanks. 

Auditorium Lecture. The Exhibition as a Whole. 
William M. Milliken. 

Organ Recital. Walter Hansen, Organist, Calvary 
Presbyterian Church. 

Contemporary Art in the Exhibit. Milton S. Fox. 
Talk, WTAM. Twentieth Anniversary Exhibition. 
Paul B. Travis. 

Talk, WGAR. Twentieth Anniversary Exhibition. 
Milton S. Fox. 

Organ Recital. Arthur W. Quimby. 

Talk, WTAM. Enamels. H. Edward Winter. 
Talk, WGAR. Twentieth Anniversary Exhibition. 
Milton S. Fox. 

Organ Recital. Arthur W. Quimby. 

Talk, WTAM. Twentieth Anniversary Exhibition. 
Paul B. Travis. 

Talk, WGAR. Twentieth Anniversary Exhibition. 
Milton S. Fox. 

Organ Recital. Arthur W. Quimby. 

Organ Recital. Arthur W. Quimby. 

Talk, WTAM. Twentieth Anniversary Exhibition. 
Paul B. Travis. 

Talk, WGAR. Twentieth Anniversary Exhibition. 
Milton S. Fox. 


EXHIBITIONS 


. Twentieth Anniversary Exhibition of the Cleve- 


SEPTEMBER 
Tuesday 11.00a.m. 
3-30 p. m. 
Wednesday 2. 11.00 a.m. 
2.45 p.m. 
3-30 p. m. 
8.00 p. m. 
Thursday 3. 11.00 a.m. 
3-30 p. m. 
Friday 4. I1.00 a.m. 
3-30 p. m. 
Saturday I1.0coa.m. 
3-30 p. m. 
Sunday 6. 4.00p.m. 
5-15 p.m. 
8.00 p. m. 
Monday 7. 3.30p.m. 
Wednesday 9. 2.45 p.m. 
Sunday 13. 5§.1$p.m. 
Monday 14. 3.30p.m. 
Wednesday 16. 2.45 p.m. 
Sunday 20. 5.15 p.m. 
Monday 21. 3.30p.m. 
Wednesday 23. 2.45 p.m. 
8.15 p.m. 
Sunday 27. 5§.15p.m. 
Monday 28. 3.30p.m. 
Wednesday 30. 2.45 p.m. 
Galleries I-XV 
Children’s Museum . 


land Museum of Art, Official Art Exhibit of the 
Great Lakes Exposition. 


. American Indian Art, 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


President G. MATHER 
Vice Presidents LEONARD CoLTON HANNA, Jr. 
Henry G. DALTON 

FRANCIS FLEURY PRENTISS 

Joun Huntincton Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 
Cuester C. Botton Leonarp C. HANNA, Jr. 
Haroip T. CLark Joun H. Horp 
M. Cog G. MATHER 
Henry G. DALTON Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Haroip T. CLark Joun H. Horp 
Henry G. DALTON Francis F, PRENTISS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON Leonarp C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
M. Cog WARD B. GREENE 


Leonarp C. HANNA, Jr. 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. Burke, Jr. Mrs. T. P. HowELL 
STEVENSON BuRKE Davi S. INGALLS 
M. CLapp Mrs. H. H. JoHNson 
Henry Hunt CLark ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. T. 
Paut L. FEtss Woops Kinc 
Frank H. Ginn Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE MILLIKIN 
SALMON P. HALLE LauRENCE H. Norton 
H. M. HANNA Mrs. Francis F. PRENTISS 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
Guerpon S. HoLpEN AMBROSE SWASEY 
Mrs. WInpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
European Representative Harotp W. Parsons 
Cashier Wa ter A. CROLEY 
Registrar ELEeanor R. SACKETT 
Recorder Minnie H. BrepBECK 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership EpiTtH Burrous 

Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHn W. McCaBE 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 


Open Wednesday 9 a. m. to 10 p. m. 


Open Sunday 1 p. m. to 10 p. m. 

Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, hoiders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 

A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HE EN S. Foote 

Curator of Oriental Art Howarp C. Ho.itis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Lou!sE BuRCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Lzona E. PrassE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomAs Munro 
Assoc. Cur. for Administration LouiszE M. DUNN 
Supervisors of Instruction: MARGARET Fair- 
BANKS, RUTH F. RUGGLES, KATHARINE G. WICKS 
Secretary Ipa LEE RoGErS 

Librarian, Newt G. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. BorTON, MISS 
JoHNSON, Mrs. MILLER, Miss ALBAUGH 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the South 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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